Alice in Wonderland
City Theater Company

Baby Grand

Wilmington, Delaware

April 27–May 5, 2007

This was the second impressive local production by young Delawarean actors that I have seen recently.  The first was “Strings of Fear”, an anti-bullying movie that was made by Rhonda Denny of the Delaware Department of Justice.  Both productions displayed a remarkable amount of acting ability combined with an impressive range of convincing talents and an amazing level of carefully directed energy.

“Alice in Wonderland” adds the dimension of surrealism to the normal demanding array of abilities needed to carry along an audience successfully.  The director, Georgina Staley ambitiously committed the production to combine conscious and unconscious realms in ways that would become surreal.  I’m not convinced that this goal was fully achieved, but that does not detract from the overall achievements of the production.  Its fun-filled, pathetic, daft escapades were brilliantly portrayed with daring adventures in the lands of dream, fantasy, fear and lunacy.   The actors played multiple roles with extraordinary degrees of finesse. They were totally familiar with their parts and choreographed stage maneuvers like old pros. (Though much more lightly on their feet than old pros!).  It is not fair to single out any one person for acclaim as each of the 6 talented participants brought everything they had to their endeavors.  And clearly we will be seeing more of them in Wilmington or New York or on TV and film; who knows what great achievements their hard work and practiced talent will eventually produce?
Of course, part of a review is to draw attention to weakness, so I will curb my enthusiasm sufficiently to make a few constructive observations about what I saw as production limitations. Great drama improves with familiarity: the more you see Shakespeare productions, the more you discover new dimensions.  And anyone familiar with “Alice,” would have been able to enter her adventures easily.  But for those of us for whom the events are a distant memory, or for someone who is new to the story, it was easy to become totally baffled.  In such a wide ranging production with minimal staging, some transitional elements would have been helpful.  The character of Alice seemed to become absorbed in a cabaret of manic activity.  She could have commanded a stronger presence if she had remained more outside the activity and thus shared some of our perplexed efforts to appreciate the antics.  At one point the Cheshire Cat says, “We are all mad here.”  And that was so.  But mad need not mean just manic.  The rapid pace could have been modulated somewhat and voices regularly toned down from their hyped craze. 
From first entering the foyer, the friendly, crazy anthropomorphic animals welcomed us.  They invited us to participate in their barmy antics and even my son, Max, who shuns the limelight, was happy to go on stage for a scene.  There was seating on the stage and treats for the kids.  This production did just what the King of Hearts very gravely advised, "Begin at the beginning and go on till you come to the end: then stop." But it didn’t totally stop, for I still sense its zany delights.
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