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“The voyage of discovery is not in seeking new landscapes but in having new eyes.” (Marcel Proust). The current exhibition at the Biggs Museum provides ample opportunity for us to discover landscapes with new eyes. The Biggs Museum has partnered with the Delaware Watercolor Society to host “The Biggs Picture: Landscapes by Regional Artists.” This exhibit of over 70 works of art in a diverse range of media includes landscapes that represent familiar actual places, imagined sites, and metaphoric settings. 

The most exciting element of this juried exhibition is the variety of interpretations that present this traditional theme. From solitary marsh scenes, to abstract urban panoramas, to nuanced landscapes of the mind; each work invites you enter into its own particular universe. And many entice you to linger and enjoy the view. 

There were many highlights in this dense exhibit. The luminous “Canary Creek, Lewes, DE,” for example, an oil painting by Anne Crown-Cyr of Rehoboth Beach captures the Day-Glo light of the estuary and brings it to new life. As many who frequent these marshy Delaware landscapes know, that improbable light is both real and accurate. Ms. Crown-Cyr is able to visually express this familiar but intangible atmosphere of our unique Delaware landscape. 

“Retail Storefront—Terre Haute, Indiana,” on the other hand, is a minimalist photograph by Steven Ahlgren of Media, Pennsylvania that invites us into a different type of landscape. This horizontal composition of beige, gray and brown is actually made up of grocery carts in a line next to a blank cement wall. A familiar but anonymous scene, it denies the depth of the landscape and presents a distinctive and enigmatic modernist remoteness. Mr. Ahlgren interprets this landscape, and makes it seem less like a vivid reality than a bleached distant memory. 

As you might expect, this exhibit presents a variety of masterful watercolor landscapes. “Waiting for the Millennium” by Donald Blow of Smyrna, Delaware provides a realist scene with metaphoric nuance. In this open air scene a pair of unengaged Adirondack chairs resides on the top of a hill overlooking water. The chairs seem to glow in an orange evening light. They entreat the viewer to step on in and stay awhile—maybe to contemplate or maybe just to sit and wait. 

All of the works in the exhibit inhabit two second-floor galleries and a reception area. With an abundance of interesting work, it’s difficult to travel from one remarkable landscape to another in a tight space. Some of the work would benefit from more space around it, allowing the viewer more of a chance to transition from piece to piece. 

There is a great tradition of realist landscape painting in our region that includes the Wyeths, Howard Pyle and Frank Schoonover. The Brandywine Valley artists have established a public view of Delaware and its surroundings. This new exhibit soundly and gently expands that established view. The landscapes may be familiar but thanks to this exhibit, we have new eyes to see them. 

Roberta Tucci is a Wilmington painter and an Associate Professor of Studio Art at Delaware State University.  Her work is included in numerous public and private collections.
